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__________ 
CONTENTS: 

1. Sibylla Persica ………1 
2. Sibylla Agrippa ……...4 
3. Sibylla Cimmeria ….. 7 

The three movements can be performed independently. 

__________ 
NOTE: 

Orlando de Lassus’s Prophetiae Sibyllarum (or 
Sibyilline Prophecies) is a collection of twelve 
harmonically slippery motets composed around 
1550. The title refers to a series of quasi 
apocalyptic prophecies by the sibyls about the 
second coming of Christ. I arranged these three 
motets as a kind of study for a planned, large 
scale saxophone quartet.  
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Three Prophecies

2023 © R.H. Rankin Music (BMI)

Transposed Score

ORLANDO DE LASSUS [1550] 
arr. Robert Rankin
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& # 44 Ó Œ œ
2. Sibylla Agrippa (q = 126)
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P

˙ ˙ .˙ œ ˙ ˙#

& #66 œ œ œ ˙# ˙ œ œ œ œ# ˙ .˙ œ
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& # 44 ˙ jœ .œ
3. Sibylla Cimmeria (q = 60)
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& 22 23 22Ó¥
1. Sibylla Persica (h = 56)
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P
œ œ ˙

& 46 22
46 .˙# .˙#

π
∑D

œ# œ# ˙
π

œ- -̇ œ- . .˙ ‰
rit.

w
non cres.

w w#U U

Three Prophecies
ORLANDO DE LASSUS [1550]

2023 © R.H. Rankin Music

ALTO SAXOPHONE

arr. Robert Rankin

PERUSAL



& # # 44 .œ Jœ œ œ jœ ‰
2. Sibylla Agrippa (q = 126)
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& # # 44 .˙ œ
3. Sibylla Cimmeria (q = 60)
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1. Sibylla Persica (h = 56)
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& # 44 ∑
2. Sibylla Agrippa (q = 126)
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3. Sibylla Cimmeria (q = 60)
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1. Sibylla Persica (h = 56)
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& # # 44 Œ .œ jœ œ œ
2. Sibylla Agrippa (q = 126)
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& # # 44 ∑
3. Sibylla Cimmeria (q = 60)
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p

& # # 44 43 44
121 œ- .œ ‰ œ- ˙π

.œ- œ- œ œ- ˙K .œ Jœ œ Œ œ- œ. œ. œ-
p  bouyant

più mosso q = 100œ .œ Jœ œ
P

U

& # #127 ˙ œ œ
rit.

œ œ ˙
p Œ œ œ- œ-tempo 1  (q = 60)

P
˙ Œ œ

p
œ œ ˙

P
œ œ ˙

& # # 43ˆ83 46 44
133 œ œ ˙ ˙ Œ œp œ œ ˙ œ ˙ œ œ ˙ .œ

F
.˙ .˙n

p

& # # 44 42 44
139 œ .œ- œ- Jœ .œ-

π
w Ó

G.P. w-
pp  non. vib., a la viola de gamba

almost timeless, radiantL

.-̇ œ- w-
no cresc.

˙n - Jœ ‰ œ-U

& # #146 -̇ -̇ .œ ‰ ˙# - ˙ -̇ .œ ‰ ˙# - ˙ ˙più mosso q = 100.œ Jœ ˙
p

& # #152 ˙ .œ jœpπ
allarg.

w
q = 56

.˙ œ
∏

˙ ˙ œ .˙
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